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SGOMENTO MANIFESTO

PAROLE DI PETER FEND

THEARTIST IS A SORT OF CRIMINAL

ART 15 ALWAYs NEW IT 15 A (HANGE IN THE PERCEPTION AND ORGANIZATION OF MATERIAL?
A (HANGE IN CONSCIOUSINESS OF THE LIFE. IT 15 PRIOR TO (OPIFICATION, TO LAW?, TO
0CIAL CUSTOM, EVEN TO RELIGION. FIRST 9OMEONE MAKE? A VALUE OF P0ME THING. LATER,
PEOPLE TRY TO EXPLAIN THAT AND MAKE LAW% ABOUT IT. CALLING IN PROPERTY.

A9 LEY9 LEVINE OFTEN 9AID. THE ARTIST BREAKS THE BOUNDARIE®? OF PERMIZ2ION. THE

APTIST DOES WHAT UNTIL THAT TIME HAD BEEN (ON#IDERED TABOQ. IN EFFECT, THE ARTIZT

19 A 90RT OF (PIMINAL, O LECALIZED (PIMINAL (DEPENDING ON THE LEVEL OF ZTATE
SUPPORT, BUT THERE 19 A (ONDITION -IF THE ARTIST DOE? ANYTHING IMPORTANT- OF
TRANSGRES9ING THE BOUNDARIES OF (UPTOMARY MORAL (ONPUCT.

THE CONPITION ARIES FROM %OME FRUSTATION WITH THE (URRENT 2TANDARD? IT ARIPE?
FROM THE FEELING OF AN ENORMOU? CAP BETWEEN THE NORMAL WORLD AND, WELL,
WHATEVER THE ARTIST %EE% OF IT THI® EXPLAN? HOW, WITH GREAT ART, THERE I? THI?
EVIDENCE OF SOME PHYSICAL BUPTURE, %0ME ACT OF VIOLENCE, POME DESPERATE OUTBUR?T
INTO.. A NEW WORLD THERE 19 NO WAY TO BE (ORRECT AND BE AN ARTIOT. THI? LEAD?
TO THE CONCLUPION, UNTHOUGHT AND UNSPOKEN UNTIL THi#? WRITING, THAT THERE IN NO
WAY TO BE MORALLY (ORRECT AND BE AN ARTIHT

THE (RITICAL DIFFERENCE BETWEEN AN ARTIHT AND OTHER PEQPLE, PUCH A% EXECUTIVES, 17
THAT THE ARTIST DOE% $OMETHING. THE EXECUTIVE DOE? JOB MORE OR LE?? WELL: THE
POLITICIAN DOES A JOB MORE OR LE%» WELL. THE (OPYWRITER DOE? A JOB MORE OR
LE%% WELL. THEY ARE ALL PAD TO DO WHAT THEY DO. THEY ARE EXPECTEP TO DO WHAT
THEY PO: THEY ARE REWARDED TO THE EXTENT THAT THEY ARE (ORRECT AND NORMAL,
EVEN EXCELLENT THEY CANNOT BE FAULTED AT LEAST NOT TERRIBLY., FOR ANY 7ERIOU?
WRONG?, UNLE?? THEY WANT TO LO%E THEIR JOB7 AND BECOME LEGITIMIZED (RIMINAL; 12
TO QUIT WORK AND BECOME ARTIT

WHICH GET® TO MY NEXT. UNEXPECTED, UNTIL NOW NEVER MAGINED, CONCLUZION: THAT
AN ARTIST. TO BE ANY GOOD. AND THEREFORE TO BE OF ANY 7ERVICE TO HUMANITY, mk
ABANPON ENTIRELY -A? IN FREE FALL. READY TO DIt ANY EFFORT OR PRETENZION? TO
BEING MORAL. THI® DOES NOT MEAN THAT THE ARTIHT MUST TRY TO BE IMMORAL, OR EVEN
AMORAL. FOR THAT IMPLIE? A %ET OF RULES T MEAN? THAT THE ARTIZT, TO PARAPHRAZE -
WORDSWORTH, MUST BE ABLE TO LIVE, TO FLY. TO ENDURE, TO GO ON, IN A CONPITION
AF A WILLING SUSPENSION OF MORAL CHOICE.
IRONICALLY, AND HERE 15 THE KIRKEGAARDIAN PARADOX, THE BIOLOGY OF AN ARTIT,
SOVEREIGN (REATURE, PREVAILS AND THE BIOLOGY WITHOUT 'BELIEVING' POZITION? IN
WHICH 19 RIGHT AND TRUE. THAT 19, EVEN THOUGH AN ARTHT MAY NOT BE 'CORRECT' OR
'NORMAL. THE ARTIST IF TRUE, I NEVER (UNLE#? FOR ALTRUISTIC REAPON?I A LIAR.
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